
Stained Glass

Windows



Stained Glass and Banners

• Stained glass windows and banners bring 
colour to a church. They also remind 
people of stories in the Bible or of 
important truths. 

• Before TVs or LCD projectors, stained 
glass windows could be used as visual 
aids.

This is the risen Christ in the 

window of a church in the 

Cotswolds.

What are the small black marks in the 

palms of his hands?



Modern Stained Glass Window
• This modern stained glass window is in 

memory of a young man. He died while 
mountaineering aged 19.

• The mountain in the window - the Eiger -
is on the last photo that he took.

This window may help people to think about their 

own lives, too. 

When looking at this window –

what do you think people think 

about?

What does the bird in the sky 

make you think of?



Do you think that 

this is a good 

memorial for a 

young person?

What do you think the 

cross towering over the 

town represents?

Can you see the 

cross?

Look closely at what 

is behind the base of 

it ...



About stained glass
• Stained glass is simply coloured glass but the term stained glass is normally used in 

referring to pictorial windwos such as are to be found in some churches. The colours 
are produced by adding a metallic oxide to the glass. 

• The means of colouring glass was understood in the early years of the Common Era. 
The earliest stained glass in Europe has been found at Jarrow at the monastery 
where Bede lived, prayed, taught and wrote. It dates from the seventh century and 
some of the fragments have been pieced together to form a roundel which has been 
placed in a window of the Saxon church which forms the chancel of the present 
church of St Peter and St Paul at the monastic site. 

• Stained glass became an immensely popular art in the medieval period when it was 
used in the windows of numerous churches and cathedrals, especially in the 
thirteenth century. Some of the earliest medieval stained glass in England can be 
seen in Canterbury Cathedral. The greatest quantity of medieval glass is to be found 
in York Minster. 

• There was a massive revival of interest in stained glass in Britain in the nineteenth 
century with the Gothic revival - a return to medieval styles of architecture for both 
places of worship and major public buildings. Stained glass was created by members 
of the Arts and Crafts movement, notably William Morris and Edward Burne Jones. 

• The Art Nouveau movement at the end of the nineteenth century saw an emphasis 
on the use of coloured glass in secular contexts



• He looks like a miniature adult, not like a baby at all!

• His hands are raised in the way used to give a blessing. 
The artist wants us to think about Jesus when he was 
born and when he grew up - both at the same time.

• Look at the first picture of Jesus look at his hands. What 
do you see?

This wonderful Nativity scene is in the creche area of a church.

Which parts of the Christmas story do you recognise?

Do you notice 
anything strange 
about the baby 
Jesus?



How do you think Adam feels? 

What does the artist want you to 

feel? 

What do you think the artist's 

'message' is? 

You can read about Adam in The 

Bible, Genesis chapter 3.

This window is in Canterbury 

Cathedral. It is 800 years old - the 

oldest in Britain. It is a picture of 

Adam, the first man, after he had 

disobeyed God. He has an animal 

skin around his shoulders, and life 

has become hard for him.

http://bible.gospelcom.net/bible?passage=Genesis+3&language=english&version=NLT


This stained glass window shows 

parents bringing their little 

children to Jesus to be blessed. It 

talks of the story in the Bible 

where this happened. (The Bible, 

Matthew chapter 19 verse 14). 

Jesus said children were as 

important to him as adults.

The artist wanted children to feel 

that Jesus loves them too, and to 

remind parents to include their 

children in what they do at church

http://bible.gospelcom.net/bible?passage=Matthew+19:14&language=english&version=NLT


Teaching notes about stained glass

• Show the children a handful of sand, or ask whether they have seen some sand, perhaps on a building 
site or perhaps at the seaside.
Sand does not cost very much. Would the children expect sand to be a main ingredient, or component, 
of something very important to us, and something that can be very beautiful?
What do the children think can be made from sand? (They may suggest 'cement' and that is quite right.)
But sand is also one of the main things that make glass. Sand is mixed with other very cheap 
ingredients, potash and lime, and the mixture is then heated.
We use glass every day: we drink from glasses; we have glass bottles. Our windows are of glass. 
This glass is transparent. We can see out from our windows and the sunlight can come in. 
But there are some special windows where the glass is coloured so that when the sunlight comes in, we 
see beautiful, jewel-like colours. We call this stained glass. It is made by adding something called a 
metallic oxide to the ingredients. For example, if you add copper the glass will be a ruch red. If you add 
cobalt, it will be blue. 
Sometimes people have stained glass in their homes, for example there might be a stained-glass panel 
on a front door.
But where do we most often see stained glass? In churches and chapels. Why? Perhaps because 
people wanted their places of worship to be especially beautiful as a way of praising God. Perhaps 
because stained glass can be used to make pictures in the windows and when we see the rich colours 
and the beautiful pictures, we think about their meaning.

• We often think of art and science as quite separate. No doubt in the next few years you will decide 
whether to study the arts or the sciences. But sometimes science is absolutely fundamental to art.There
is a process called etching which makes it possible to print copies of pictures by transferring the picture 
onto metal, using acid to eat into the metal where the lines of the picture are to be. 

• Original works of art have been made for many centuries using a mixture of sand, potash, lime and 
chemicals such as cobalt or copper oxide. 

• I wonder whether any of you know what you get if you heat those together to a tremendous temperature, 
something like 1200 degrees? Without the chemicals you would get glass. With one of them you get 
coloured or stained glass. 

• Even as far back as the twelfth century people used stained glass to provide beautiful windows for 
churches. It is still used today. Science and art both have many important functions in our world - God's 
world. It is good to think of them coming together to provide beauty in buildings dedicated to the worship 
of the divine.



EXAMPLES!







York Minster 



The Great East 

Window 

York Minster 

The Rose 

Window 

1515 

damaged 

in the fire in 

1984

Tree of Jesse 

Window c. 1310

Jesus Christ's 

family tree shows 

his ancestor Jesse 

at the bottom, king 

David above, then 

Solomon, Mary and 

Jesus at the top. 

Other ancestors 

and prophets are 

shown alongside

http://www.yorkminster.org/virtualtour/test.php


http://www.eriding.net/media/photos/re/040705_cbrown_re_fr_ch_light_pattern.jpg








St. Paul's UCC

Denver, IA 



Colored glass as window decoration is of great antiquity in East Asia. 

Muslim designers fitted small pieces of it into intricate window traceries of 

stone, wood, or plaster, and this type of window mosaic is still in use. 

Colored glass was used in windows of Christian churches as early as the 

5th cent., and pictorial glass as early as the 10th cent.



John the Baptist c1340

At Selby Abbey, Yorkshire  

http://www.stainedglassmuseum.com/collections/8318g.htm


St Matthew, c.1830
Attributed to Thomas Wright of Leeds (active from 1775).

From South chancel, St Matthew, 

Holbeck, Yorkshire. 

This window continues into the 19th 

century the 18thcentury technique of 

painting in enamel pigments on large 

rectangles of white glass. However, the 

green robe is made of pot metal glass, 

which is glass coloured throughout its 

thickness, and in placing the figure of the 

Evangelist St Matthew under an 

architectural canopy in the Gothic style, 

the window shows the impact of the early 

Gothic Revival. 

http://www.stainedglassmuseum.com/collections/8105g.htm


The Adoration of The Magi, c.1845

Designed and made by William Warrington 

(1786-1869).

Part of the east window, Knowle St Giles, 

Somerset.

William Warrington began his career as a 

pupil of Thomas Willement, and was then 

employed from 1838-42 to make the 

earliest windows designed by A.W. Pugin 

http://www.stainedglassmuseum.com/collections/850503g.htm


Nativity, c.1850

Designed and made by Thomas Willement 

(1786-1871).

Part of the east window, Holy Trinity, 

Carlisle.

http://www.stainedglassmuseum.com/collections/801502g.htm


The Annunciation, 1858

Designed by John Hardman Powell (1832-

95). Made by John Hardman & Co.

From St Mary, West Tofts, Norfolk.

This depicts one of the most popular 

scenes in medieval art and can be 

compared with the 14th-century version 

from Hadzor.

http://www.stainedglassmuseum.com/collections/820404g.htm


The Ascension, 1861 (detail)

Designed by J.R. Clayton (1827-1913), made by 

Clayton & Bell.

East window, St Peter the Great, Worcester.

http://www.stainedglassmuseum.com/collections/7603g.htm


Prodigal Son, 

1873

Designed and 

made by 

O'Connor.

From Feltham, 

Middlesex.

The Parable of 

the Good 

Samaritan, 

1893

Designed by J. 

Harrington 

Mann (1864-

1937), made by 

J.W. Guthrie.

From Trinity 

Church, 

Claremont 

Street, Glasgow.

http://www.stainedglassmuseum.com/collections/7802g.htm
http://www.stainedglassmuseum.com/collections/780303g.htm


Christ the Good 

Shepherd, 1913

Designed and made by 

Karl Parsons (1884-1934).

From St Michael, 

Sulhamstead Bannister, 

Berkshire 

Prodigal Son, 1930

Designed and made by Moira 

Forsyth (1905-1991). 

This panel, made 'for fun' 

when the artist was a student 

at the Royal College of Art, 

gives the traditional parable 

of the prodigal son an 

amusing, jazz-age twist.

http://www.stainedglassmuseum.com/collections/770302g.htm
http://www.stainedglassmuseum.com/collections/parsons.htm
http://www.stainedglassmuseum.com/collections/9002g.htm

